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Dear reader, 


ag 


It’s been a wild year for music. When we went into lockdown, we were forced to 
stop enjoying music together. Concerts were canceled. Artists lost their liveli- 
-hoods. The music community became relegated to only our inven setiogs online. 
:? -_ . a a ine fF ie Ae . ¥5 

As students and as music lovers, we felt this loss immensely Not only could we” 
not be present on campus, but there was a void in one of our greatest passions, To . 
many of us, it was like we lost a home.'How does culture continue when the world As always, thanks to all the amazing artists, writers, photographers, musicians, 
stops? and more who submitted a piece of their hearts to this issue.of the zine. And thank 
YOU for checking us out = we hope you enjoy what you fd in these pages. 


That’s why in this issue of the WMUC zine, we’re celebrating music as a place of 
comfort and safety. In the spirit of reunion and refuge, we as the WMUC zine team Happy holidays, and here’s to Pnding a home in the things you enjoy. 
came together to create this issue for you. 
We proudly present to you... REFUGE. 
Join us as you read a piece on live shows of local bands, a ranking of NPR’s Tiny 
Desk Concerts, and a reflection on Taylor Swift’s most recent soul-baring release. WMUC Zine Editors 
Reminder that the opinions expressed in the pieces in the zine are the creators’ Carey Cameron, Quinn Dang, Claire Gearan, Micaela Hanson, Baheera Mariska, 
own and do not reflect those of WMUC. Ari Sheinberg, & Molly Szymanski 


blue bantsters 


Lana Del Rey 


LANA DEL REY BLUE BANTISTERS 


review by Micaela Hanson 


...this is Lana Del Rey's second best album (NER is 
a masterwork, a true 10/10, her best work). It is 
timeless, while also being in tune with the 
technological age of the 21st century. For me 
and for many others, “Sweet Carolina” is one of 
those stand out songs. Her lyric, “You name your 
babe Lilac Heaven, after your iPhone 11, 
‘cryptoforever’ screams your stupid boyfriend, 
fuck you Kevin," seems relevant in the Elon Musk 
age, yet singing it over an elegant piano track 
adds to the timelessness and showcases the 
song's dedication to her sister. Another highlight 
is one of the last tracks, “Dealer,” which features 
Del Rey wailing “I don't wanna live” into the 
microphone in a Fiona Apple-esque tone. HER 
RANGE!!!! The variety of styles and quality of 
tracks on this album may have been a negative to 
some artists, however in Del Rey's case it proves 
her scope of talent is extremely dense. If Lana 
Del Rey wasn’t already viewed as one of the 
greatest songwriters of her time, this album sure 
shows the reality of this sentiment. 


COVID-19 had everyone shut inside their homes, 
but for musicians, it meant being away from fans, 
loud amps, and venues that housed energetic live 
shows. 

When restrictions were high, artists had to find 
other ways to share their music. Some relied on 
streaming services to get their music heard. Others, 
like College Park artist Benny Roman, turned to 
social media. 

“| went live a few times on Instagram and 
Facebook, but it just wasn’t my thing,” he said. 

Even when some restrictions were lifted, artists 
still had difficulty getting their music out there. 

Super Drugs, a Baltimore-based y’‘allternative 
band, found themselves driving hours to find a venue 
that would let them play. 

“They need money to survive, so they’re only 
having touring bands, like, big bands,” bassist Matt 
Shaneybrook said. “That’s why we play in kitchens 
in Baltimore City.” 

The kitchen in question is Baltimore Center for 
Good Friends, a townhouse in the city known as a 
prominent DIY venue for the Baltimore music scene. 
It was there where Super Drugs found themselves on 
Friday the 13th in August, in a room no wider than 


six feet across. i” 


“When it was time for us to go on, I’m trying to 
find my stuff and there’s just things everywhere,” 
Shaneybrook said. “Then | find what had to have 
been at least a week or two old pot of spaghetti 
just sitting on top of my guitar. There were flies all 
around it, it smelled so bad.” 

And yet, the show rocked. . 

“The floor where the audience was was about to (¢ 
collapse— shaking like a trampoline— just so many 
people in a tiny area,” guitarist Shawn Edge said. 

There really isn’t anything like music in-person 
after nearly a year without it. 

Once restrictions eased up, Roman began 
working with Punchbowl Comedy, a stand-up 
comedy organization at UMD that also features 
local musicians, playing sets all over campus. Roman 
recalls a Punchbowl Comedy show in May as the 
turning point for live music during COVID. 

“There was a really nice energy to it — the 
weather was pretty good, we were out on the Mall, 
and there were a decent amount of people, which 
at that point felt very bizarre since | hadn’t seen so 


many people in the same place in about a year or a 


so,” he said. “But [it was] also refreshing; ; 
SUM yet normal at the same time.” “SQ 
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appeals to the Intermediate Value 
Theorem. First proved by Bernard 
Bolanzo in 1817, this theorem states 
that if f is a continuous function 
defined on the interval [a,b], and s is a number 
between f(a) and f(b), then there exists a value c in (a,b) such 
that f(c)=s. In this case, c is our equilibrium celebrity, ands is the 
retail value of the pair of shoes for which person c would make 
neither profit nor loss from selling: 
We may observe that the situation described by u/PohFahVoh 
fails to satisfy several of the conditions of the Intermediate Value 


hn a 


Theorem. First, we cannot yet assume that f is a continuous 
function, as we have not defined a metric on the domain of f. 
Although it would be possible to define a metric which takes into 
account some measurement of the fame ofeach person, when 
trying to describe the continuity of functions using such a metric, 
one runs into a more fundamental issue which invalidates u/ 
PohFahVoh’s argument. 

There are less than 8 billion people alive today. Thus the domain 
of f is a finite set. But an interval [a,b] is an uncountably infinite 
set, such that any real number between a and b also lies in the 
interval. Even if we were to map the set of all people to this 
interval using our metric, it would be impossible to make this 
map surjective due to there being only a finite number of people, 
which means that there would have to be some (actually infinitely 
many) values between a and b for which no person maps to these 
values. 

From this we can clearly see why we cannot apply the 
Intermediate Value Theorem here. It may be the case that there 
exist two celebrities X and Y such that every other person in the 
world is either more famous than person X or less famous than 
person Y. At the same time, it is entirely plausible that every 
person who is as famous or more famous than person Y is able to 
sell a pair of shoes at higher than retail value, while any person as 
famous or less famous than person X would have to sell the pair 
of shoes at a depreciated value. This demonstrates an example 
of a possible scenario in which there exists no person x for which 
fOO=ss 
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The Kid Who Played Dewey in Malcolm in the Middle 


Of course, it is completely up to speculation who persons X 
and Y might be. Indeed, there is no need to end the discussion 
of which celebrities have only moderate amounts of fame, such 
that the profits they would make from reselling shoes would be 
embarrassingly low. But one must take great care when trying to 
apply mathematics to the real world, where abstract ideas like 
fame cannot be reduced to a number, and where the value of 
an object cannot always be described by a continuous function 
of one or more variables. When we inspect what happens when 
we try to apply the intermediate value theorem to the value of a 
pair of shoes, we can come to realize that it is just as important 
to know when you can apply an idea to a situation as it is to 
understand the idea itself. 
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ae 5. MAC MILLER 


Mac Miller's Tiny Desk Concert was perhaps the most requested one on my list, and after rewatching it | can see 
why. The small, intimate setting of Bob Boilen’s desk lends itself to Miller's focus on lyricality and soulfulness in 
his music. Here, Miller seems to be enjoying himself, lost in the music. This Tiny Desk also features Thundercat, which 
is like a free added bonus. His last song of the set ("2009") was the only one from Swimming, the last album to be 
released during Miller's lifetime. Right before his performance of “2009”, he charmingly fills the awkward silence by 
saying, “Music is a beautiful thing”. His Tiny Desk set, especially the gorgeous string section of “2009”, proves 
that. This concert makes it abundantly clear that there was something special in Mac Miller’s music and personality that 


u 


cannot be replicated. 


0 a 
4.TANK & THE BANGAS 
Tank and the Bangas are a POWERHOUSE. | must say, | have never had as much fun watching a Tiny Desk as 
| did watching Tank and the Bangas destroy. Although | am partial to Tiny Desk concerts that focus on very 
intimate, scaled back performances, | also enjoy the ones that take the small space and transform it into )) 
something bigger. This is just that. Coming into the space as Tiny Desk Contest winners, their energy is <\ “the end 
magnetic. They skillfully combine poetry and song, bouncing off of each band member to get more fuel is Near 


for their song. Their last song, “Rollercoasters”, departs from the previous, upbeat songs in their set. It 

cuts to the core of what it feels like to love, with the lyricism and vocal prowess of Tank and the Bangas shining 
through. Although | had never listened to Tank and the Bangas prior to this concert, | have been transfixed and 
transformed into a fan. 


1, 3. PHOEBE BRIDGERS aiome) 


Although Phoebe Bridgers was a Tiny Desk veteran prior to her at-home performance, this 2020 set of hers 
truly takes the cake. Because the at-home performances remove the limit of Bob Boilen’s desk, artists are free to get 
creative. Bridgers staged hers in a faux Oval Office, complete with her band as security guards and Phoebe as 
Madam President. The ending is what makes Bridgers’ mini-concert amazing, though. During the song “I Know 
the End”, we see hundreds of fans scream along with her from the comfort of their homes. This performance em- 
bodies the pandemic rage we have all built up and then gives us a way to let it out (through screaming obviously). 
It's cathartic, it's magical, it's Phoebe Bridgers at her best. 


—a 2 YUSUF/CAT STEVENS 


Yusuf, f.k.a. Cat Stevens, an unexpected entry on this list for many, but a shoo-in for my second favorite 
Tiny Desk Concert. Why? Well for one, | am a huge fan of his music. And this is Yusuf at his best. It’s just him and his 
acoustic guitar, letting his songwriting prowess shine through. His Tiny Desk performance combines both his new 
music (“| Was Raised In Babylon”, “Doors") and his classics (“The First Cut is the Deepest”, “Father and Son”). Howev- 
er, the part that sets this Tiny Desk apart from the others is the finale. Prior to Yusuf starting, NPR Music's Bob Boilen 
introduces him by including a story of how Yusuf's music, especially the song “Father and Son” have touched him deep- 
ly as a musician and as a person. At the end of the set, Yusuf then dedicates a surprise performance of “Father 
and Son” to Boilen, which leaves the whole audience in tears. | may have also cried, but don't 


tell anyone that. 


1. MITSKI IWS 


YES, | have cried to this. Multiple times. However, something has to be said for this performance of some of 
Mitski’s most emotionally wrecking music. It represents to me what makes Tiny Desk performances so great: 
we see artists at their most bare, most creative, most vulnerable. Mitski is at her most stripped down, no 
makeup, none of her usual accompanying dances, just a lone guitar and her powerful vocals. Perhaps the 
most memorable part of this performance is in the song “Class of 2013”, in which Mitski screams into her 
guitar, using the pickup as a microphone. Her staging fully realizes the desperation of Mitski’s cries for 

her mother to comfort her. And judging by the amount of people who, when | asked about their favorite Tiny 

Desk concert, immediately said, “Mitski! | mean, did you see the part with the guitar?”, it is safe to assume 


Abad ae 


that her music, at its most rawly emotional points, connects with something deep within us. 


(and the most important latte 


in music history) 


In the mythos of Taylor Swift, no 
one tracklist placement is more 

significant than her “Track 5.” To 
Swifties, these often confessional, 


@ 


with “hidden messages” left in the 
liner notes of her album booklets. 
These messages were uncovered by 
reading individually capitalized 


infamous scarf tucked in a drawer 
somewhere become all the more real 
for those who can make the connec- 
tion. This is the beauty of Taylor 


deeply emotional songs are the 
end-all-be-all Swiftian songcraft. 
They tell stories of love lost, 
breakups at their most bitter, and 


letters scattered throughout her 
transcribed lyrics. Doing so would 
reveal an extra piece of Swiftian 
lore for the song in question: the 


Swift’s songcraft: to all who listen, the 
emotional depths of her stories are 
very much apparent. But Taylor leaves 
the door to her personal life open for 


self-doubt at its most crippling. 


If “Track 5” is the most important 
Taylor Swift album cut, “All Too 
Well” is her most important Track 
5. Featured on her fourth studio 
album Red, the song is, arguably, 
peak Swift. Written in the after- 
math of a breakup from actor Jake 
Gyllenhaal, “All Too Well” tells the 
story of their relationship from its 
early days through its dissolution. 
Swift places the listener in the 
living, breathing world of her 
relationship with Gyllenhaal, with 
vivid images of the pair’s most 
intimate moments. It’s no wonder 
that a song so artful in its lyricism 
would be widely understood 
amongst critics as one of Swift's 
best. To her fans, however, “All Too 
Well” takes on an entirely different 
meaning. 


Taylor Swift loves an “easter egg.” 
From career inception to current 
year, Swift has fostered fan engage- 
ment by leaving clues in nearly 
everything she does; tweets, music 
videos, merch, and more. In 2012, 
she was still deep into a fascination 


messages from 1989 (the last 
album to feature them) formed a 
poem, for example. 


What was the hidden message for 
“All Too Well?” “Maple Lattes.’ You 
know, a latte with maple flavoring 
in it. To the untrained eye, this 
sounds like complete fucking 
nonsense: what does one of the 
saddest songs in Taylor Swift’s 
discography have to do with 
something I could get at Dunkin’? 


The maple latte in question is more 
than just a seasonal coffee staple. 
Instead, Swift positions a mundane 
detail as an invitation into her 
personal life. It’s a genius merging 
of branding and art: Swifties in the 
know have the image of Taylor and 
Jake Gyllenhaal strolling down a 
Nashville street, lattes in hand, 
forever burned into their memory. 
It’s one of the few extant images of 
the two as a romantic pair. Invok- 
ing this image puts the educated 
Swiftie in the driver’s seat of her 
relationship with Jake. The imag- 
ery of the little town street, danc- 
ing around a kitchen, and that 


her chosen few ride-or-die fans, 
telling them everything they need to 
know while saying very little aloud. 


To make the perfect maple latte, pour 
a half cup of fresh espresso over your 
desired amount of maple syrup—ide- 
ally two tablespoons. Stir, then add a 
cup of frothed milk. Top with 
whipped cream and ground cinna- 
mon, serve with a side of Gyllen- 
haal-related heartbreak”* 


: < y A j y || , 
2 ne ~ é : a , Wi / q rs | ; 
é ay a= = a ~ 77 Ae . ¥ al 


Si. ee 


It seemed like a wonderful day for a 
music festival. The weather was 78 
degrees and sunny, and I was ready 
for a beautiful day of music. The | 
venue was outside at Merriweather 


j ) 4 ~~ = 
a ; = P . a we 
i = : te) = 


> ts 
» HAIM.-at the All Things Go Festival by Micaela Hanson 


a Te ~~ " Fo ae T a 
x A - \ “a an ea a * 


The first person to take the 
stage was Del Water Gap. He 
expressed to the audience 

that he had not slept in two or 
three days, and was running on 
two Red Bulls. This was not at 
all noticeable by the way that 
he performed. Del Water Gap 
brought energy to the stage, 
mastering his indie pop songs. 
Although | was not familiar 
with a majority of his songs, he 
brought the energy and it was a 
great performance. 


As soon as Soccer Mommy be- 
gan performing, the rain started 
pouring down . Unfortunately, 
she didn’t use this opportu- 
nity to play her newest song, 
“Kissing in the Rain.” The rain 
did not cease for another three 
hours after that. Despite the 
rain, Soccer Mommy’s set was 
wonderful, and | was singing 
along to almost every song. 
She had me crying to “circle 
the drain,” an anthem I| used to 
listen to repeatedly during quar- 
antine. 


| saw Gus Dapperton for a few 
minutes, but missed most of 
the performance. | was ex- 
tremely excited when he played 
his song, “My Favorite Fish,” 
because I used to listen to 

that on repeat in high school. 
Dapperton and his bandmates 
brought the energy, and every- 


one was dancing around de- 
spite the dreary weather. 


Right before St. Vincent’s per- 
formance, I noticed a man 
working for the venue who was 
giving out free tickets. | flagged 
him down and ended up get- 
ting upgraded to pit tickets be- 
fore St. Vincent and HAIM per- 
formed. It really made up for the 
chaos of the rain and made our 
trip worth it. 


St. Vincent’s set was exquisite. 
The stage was decorated as a 
colorful city skyline, and she 
had back-up dancers. It felt like 
a performance, not just a con- 
cert. The theatrical ambiance 
of her performance made it one 
of the best experiences of the 
night. | was fully enthralled in 
her beautiful singing and pas- 
sionate storytelling. She even 
had a few funny skits in be- 
tween songs. However, my ex- 
perience was cut short because 
I sprinted over to the second 
stage in order to catch Charli 
XCX’s full set. 


Charli XCX’s set was full of 
banger after banger (I might be 
a bitttt biased with this review, 
she is my second most listened 
to artist on Spotify). Her ener- 
gy was immaculate and she 
knew which songs people in 
the audience wanted to hear. 


Charli XCX at the All Things Go Festival by Aadil Saif 


Before one of her songs, she 
said “This is a SMASH HIT,” 
and the crowd went wild. It was 
a smash hit. Her songs are easy 
to jump around to, and the audi- 
ence was full of life. She ended 
her set with her newest single 
at the time, “Good Ones,” a su- 
per catchy, ‘80s inspired dance 
track. Her performance was 
great for dancing with friends. 


The headliner, HAIM, finished 
up my day at the All Things 
Go Music Festival. They be- 
gan their set with “The Steps,” 
which is also the second track 
for their latest album, ““Wom- 


en in Music Pt. Ill.” It was only 
their third time performing the 
songs from their newest al- 
bums in front of a crowd, and 
that made it even more special. 
Everyone in the audience could 
tell how happy the Haim sisters 
were to perform in front of the 
crowd of around 20,000 peo- 
ple. They sang an emotional, 
stripped down version of their 
song “Hallelujah,” a piano track 
about sisterhood. Something 

| admired most about their set 
was that they play almost all of 
the instruments themselves. 
HAIM is incredibly talented, and 
their set truly showed that. 
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and ignorance that | have tried to replicate as I’ve gotten older but have never quite succe time, all 

Lorde was to me was a 16-year-old enigma whose music made me feel like the world was rife with thing: to — 
explore and that | would never be alone in my navigation through it. “A World Alone,” the project's final track, \ 
what gave meé this sense most dramatically. To this day, it is one of my favorite songs of all time. The spar 
guitar strums with the silence in-between them, the chatter of the people.in the background, the lyrics t 
evoke the loss of innocence that comes with budding adolescence: | turn on “A World Alone” and | feel so mu 
that feeling | find myself. 

As a kid, | was exposed to a multitude of musical styles, so | had to be particular in what | wanted to spend my 
time listening to. The curation instincts kicked in early on. My parents were avid alternative rock fans and | grew 
up with Coldplay, Fiona Apple, and Sonic Youth playing around the house. My friends always listened to pop, and 
r've been a Swiftie since elementary school. Internet culture looped me into the Marina fandom and Lana Cult. 
’ve also always loved foreign music: my parents constantly play Hebrew songs, and I’ve had French and K-pop 
phases. When | was in eighth grade, something shifted in my musical narrative: | combined all of these conflicting 
sounds into one semi-cohesive master playlist. Entitled “Ari's Jams,” this playlist signified the first time that | 
officially identified myself with certain sounds. In other words, it was a moment of musical autonomy: it’s when | 
set my music taste according to the mish-mosh of what | wanted to listen to, not what was fed to me. 

The “Ari's Jams” era of my life is defined by brief, passionate phases of me binge-watching interviews and 
concert videos, listening to albums on repeat, and searching for more artists similar to my current obsession. | 
identified with artists | heard on (“Mom can you please turn on”) SiriusXM Channel 36 AltNation—Declan 
McKenna, the Neighbourhood, Phoenix, Portugal. The Man, the Wombats. | had an indie-pop cohesion in my music 
taste that | began to lose as | transitioned into high school for one very important reason: Spotify. 


bh 


a ounced we would be abandoning Apple Music. The methods | used to find new music were 
revolutionized, wit ss dependence on the radio and others’ recommendations and far more in 
algorithms, in Discover V Kly playlists and Grimes radio programmed by a computer. | suddenly had the 
technological ease to dabble in shoegaze, hyperpop, J-pop, indie folk, and so much more. This shift led to 
a change in my method of chronicling my music. | switched my one master playlist medium to a series of 
monthly playlists, each with their own distinct personality. Starting in December 2018 and continuing to 
the present, these playlists display my growth in a way that | had not previously made conspicuous. Every 
month became a blank canvas: |! had no need to be cohesive with my past self, no desire to identify with 
what | was no longer listening to. 

To explain “the music that raised me” by merely listing my favorite artists is not enough to explain the 
role that multiple genres and moods have had on my listening style. | was born with a proclivity to follow 
what makes me feel most intensely, but my high and vast musical intake from such a young age shaped 
me into a listener who is equally particular as she is passionate. | have explored different methods of 
curation to cultivate different listening experiences. My musical narrative has rendered me a critical 
consumer: not taking a song at face value but listening intently;to find all of its complexities. That is to 
say, uncovering the true emotionality of it all 
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dream machine 


by leilani martinez 


Inside of my SONY Dream Machine is where my first music memory 
lies. Specifically, a CD that was made up of 3@ years and 22 
songs of my dad’s musical taste. My nighttime routine from 
November 9, 2003 until I was about six consisted of a 
children’s book and the nighttime playlist my dad burned onto 
a CD when I was just over 1 year old. 


About a year ago, I found my dad’s old record collection that 
has been boxed up since he moved from Guam to Maryland in 
1999. It was then that I decided I would start collecting 
records. It was just one month later and only three records 
into my own collection, I decided CDs were the better (and 
cheaper) option for me. I already had a CD player, so the only 
thing left to do was raid my dad’s CD collection to then 
create my own. From his collection I acquired CDs that ranged 
from Van Morrison’s Moondance to Kelly Clarkson’s Breakaway. 
From that, I began to build off his collection into my own. 


Both my dad and I had pretty much forgotten all but the first 
three songs on the CD. That was until my first weekend home 
fron) being ax college — the longest 1 had gone without Seeing 
my parents. Right before leaving that Sunday night, my dad 
handed me a translucent orange CD case with the words 
“Eeilani s Night Music 1179703" “scrawled on top any his 
handwriting. 


So, there I was in the backseat of my mom’s Hyundai Tucson 
staring out the window like I was in a music video with my 
childhood playing in the background. It wasn’t until that car 
ride back to College Park that I think I had ever listened to 
the CD all the way through. It was a self-proclaimed moment of 
“full circle” significance. 


And now I’m in my dorm writing this, listening to “Leilani’s 
Night Music 11/9/03” playing on my SONY Dream Machine. 


—— Bates f Se) Ca both ea Gt VF Cer OPw se tr 
Bos eg, Ait. AL wrilt rhe 
Bree eS pad 


is 


PHOTO BY: LINCOLN 


VE, 


wrety 
Carey Cameron 
justin gross 
Micaela Hanson 
Leilani Martinez 
Danny McGarvey 


Ari Sheinberg 
Molly Szymanski 


photo 


Carey Cameron 
Quinn Dang 
Micaela Hanson 
Lincoln 
Aadil Saif 
Truly Sin 
Carolyn Wood 


Playhsts 


Sethe Steighner 
Carolyn Wood 


Cenciall MEnagar 
Petra Rade 
Operations Manager 
Delaney Accomando 


Business Director 
Beau Giebels \ 


Promotions Director, 
Erica Javadpour 


Community Outreach Director, 


Quinn Dang 
Social Media Director 


§lation § 


C.. 


a zine by wmuc radio 


Cover 
Quinn Dang 


art 


Delaney Accomando 
Eric Harkleroad 
Matt Hernandez 


Socialj/Media/Assistant 
(q Carey, C AO 
Graphic Design Manager 

camila rcilla 
Music|Director 
Lisa/Harrison 
MusiclAssistant 
Jack Landau 
Record|Library Managers 


Aidan Appelson & Seth Treiman 


Live)Music Director 
Kendra Fourte 
Live Music Assistant 


Zainab Kazaure y Julia Matney 


layout 
Carey Cameron 

Quinn Dang 
Claire Gearan 
Micaela Hanson 
Baheera Mariska 


Ari Sheinberg 
Molly Szymanski 


(6 editing 
inh 
Carey Cameron 
Jade Brown 
Quinn Dang 
Claire Gearan 
Micaela Hanson 
Erica Javadpour 
Ari Sheinberg 
Molly Szymanski 


Music 
hiddenjekyll 
Jetty Grove 

Jordan Ali 


“ 


e 
._— 
IT, Director, 

Danny, McGarvey/ oe - 
App) Manager ° 
Caleb Yoshida 
Chief Engineer, 
Jimmy/Nolan 


Be orolny Dang 


Chief/Engineer Assistant 


Aadil Saif 


Recording Studio Director 


“S 
Will Hunt 


Recording Studio Assistant 


Ariana|Boyd| 
News Directors 


Anton Van De Motter & Janae Morris 
- 


